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FRIDAY/
Grab your banners! This year,
Friends of Animals is organizing Fur-
Free Friday in NY City. ALL ARE
WELCOME. Join FoA and others to
make this coalition effort the anti-fur
event of the year.

For registration, and to get details of
the day's theme and events, contact:

Friends of Animals
1841 Broadway, Suite 212
NY, NY 10023
(212) 247-8120

Friends of Animals
342 Broadway
Newport, Rl 02840
(401)847-3337

Friends of Animals
P.O. Box 1244
Norwalk, CT 06856
(203) 866-5223

Friends of Animals
1623 Connecticut Ave., NW
Washington, DC 20009
(202) 483-8998

• YES! We'll join you on Friday,
Nov. 29 at 10:30 a.m., Columbus
Circle, 59 St. & Central Park West,
NY City. Please include us on the
media list of participating groups.

• YES! Here's my tax-deductible
donation to help fund the event.

$

Name:

Address:

Zip Ph.
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MERLE HOFFMAN
O N T H E I S S U E S
I never really wear the things: Political
buttons, T-shirts with messages, de-
signer- labeled bags. I don't like to adver-
tise my politics or buying habits by turn-
ing myself into a walking message for
someone else's consumption — except
when I conduct my own special social/
psychological experiments and decide to
become a political catalyst. There was the
time in 1980 when I got a button that read
"Impeach Ronald Reagan." Reagan had
just been elected by a landslide, Carter
left the White House in near disgrace, the
hostages came home from Iran, the coun-
try was awash in an orgy of expectations,
and I was wearing this "Impeach Reagan"
button the day of his inauguration.

As a psychological test, the "Impeach
Reagan" button delivered the expected
results: From friends and sympathizers
of the left there was agreement and ap-
proval; non-politicals thought it cute or
just strange; supporters of the President
had no sense of humor about it. But this
year, with this button, things were not
quite so predictable or consistent. The
button was small with white letters on a
dark blue background that proclaimed:
"Thelma and Louise Live."

A stewardess handing me my jacket
before landing bends down and whispers

"Fantastic button — right on;" a middle-
aged clerk in a food store spots it and says:
"They gave those bastards what they de-
served;" my mother, who is renowned for
sleeping through movies, loved "Thelma
and Louise" and asks me if I can get her a
button. Strong positive responses abound
—knowing nods, winks, non-verbal "right
ons" that cut across race, class, age and
political affiliation. I am beginning to feel
that something is definitely going on here.

The plot in brief: Thelma and Louise are
women seemingly trapped in the morass
of bourgeoise female suburban existence,
who are suddenly catapulted into an ex-
traordinary road adventure by the radi-
cal act of thwarting an attempted rape by
killing the rapist. The film follows the
unlikely heroines in their wild attempt to
escape the law and shows us how, in that
process, they find themselves and each
other.

In a very real sense, "Thelma and Lou-
ise" is a morality play, one in which the
characters are informed and driven by a
sense of personalized justice rather than
lawfully bound definitions of "right and
wrong." It has a kind of karmic cause and
effect immediacy of response. You rape
me or my friend — I kill you. You mess
with my freedom — I leave you. You block
my escape routes — I stop you. And,
ultimately, you try to kill me, I kill myself
because death is superior to your laws

around me. This then is not really about
women taking the "law" into their own
hands; it is about redefining and actual-
izing "justice."

Unfortunately, or necessarily, the film's
ending has the two women achieving
their ultimate self-revelations by speed-
ing off the cliffs of the Grand Canyon
together in a green convertible, holding
hands. They achieve their freedom, tran-
scendence and fusion through a violent
death that we do not witness. Our last
view of Thelma and Louise has them
suspended in flight, hair blowing against
the wind, stopped in time and space.

Interestingly, the two film characters,
their adventures and their ending have
become both metaphors and lightning
rods for different populations for differ-
ent reasons.

The reactions of the mainstream press
to the film have ranged from discussions
of whether or not it portrays the exist-
ence of a feminism turned "toxic," to
sounding alarms over the film's catalytic
possibilities for general female revolt.
Questions and a myriad of associations
abound. Are Thelma and Louise really
lovers? Is their coupling, unlike Bonnie
and Clyde's, a kind of mythological proto-
type of best friends, a female version of
Damon and Pythias who would rather
die together and for each other than
make a date with the men — in this case
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