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Her hands are now at rest. Once they were bound. Both by her and by the strong arm of her government.

Falima Ibrahim. A A speaker. A union lender for Sudanese women's rights. Her husband won an international

Peace Medal. At the same moment he was executed, she was imprisoned. Denied food and medicine, Fatima fell into

a coma. Yet few details of her ordeal are forgotten. Today, because of Amnesty International, and people like you, Fatima

is considered lucky. She is alive'. Today, she is president

our hands are bound.Let no one tc

Join Amnesty and become a Freedom Writer.

of the Women's International Democratic Federation.

Pick up a pen and raise your voice for those who can't.

Call 1-800-55-AMNESTY, It's your human right.
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Front Lines

Torture, Rape, Gynocide
and Silence

Throughout the world women's bodies are being
used as battlefields, but you'd never know it if your
news sources are the major media.

It was mid-August, 1992 when I first read of the
mass rapes and gynocides in Bosnia. To my knowl-
edge, at that time Neiv York Newsday was the only
newspaper to feature the horrors, which they did
in a four-page spread. Months went by before the
rest of the media followed. Why?

On the eve of International Women's Day,
March 2, 1992, a strip search of such violence was
conducted on women political prisoners in

Maghaberry jail in Northern Ireland that 42 of our own Congresspeople sent a letter
of protest to the British Embassy. The strip searches included severe beatings and
sexual assaults. Did you read about it? Did you see it on your nightly news? I didn't.

In Spain, in Basque country, women are being subjected to "anti-terrorist
legislation," where they are being detained and tortured: Raped, penetrated with
objects, electrodes affixed to their breasts and genitals, cigarettes extinguished on their
breasts. Not a word of this has appeared in our media.

In the U.S. we have our own ways of torturing women prisoners. In 1989, On the
Issues reported on the conditions at the Women's High Security Unit at Lexington,
KY, where women political prisoners were subj ected to random full-body cavity strip
searches, kept awake for long periods, denied medical treatment and kept under
constant surveillance by male guards, even while they took showers. Not one
mainstream news outlet has ever done an expose on the brutal treatment of women
prisoners in this country. Why?

In this edition of On the Issues you will read the firsthand accounts of women in their
various besieged countries. You will be told of the cold-blooded murder of a 29-year-
old Irish feminist as Bernadette Devlin Me Aliskey reveals the underlying reasons why
this young woman was singled out. You will learn the true story of the horrors of
Maghaberry prison from the lips of a prisoner barely out of her teens. What you read
here will not be found in the major media because those who make the decisions on
what is newsworthy reveal the act of gynocide only when it becomes genocide, and
sometimes not even then.

It is up to us women to network throughout the world, wherever we can and by
whatever means possible to shed light on what is happening to women everywhere.
It is up to us to join together, to raise our voices in protest, to use whatever means
we can to stop this scourge enveloping the women of the world.

In the words of Marge Piercy:
"Strong is what we make each other
Until we are strong together."
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I S S E S
n the morning
that I would be
posing for pho-
tographers for
an upcoming
profile in Lean
magazine I of
course dressed

myself with more than my customary
attention to detail. The issue of what to
wear — slacks suit or dress, basic black or
color, what color, how to do the makeup,
the hair, how to control the presentation
of self — became a far more serious
undertaking than usual.

Then as I sat in my office awaiting the
photographers, I began to muse on how
the images of'women in women's maga-
zines are not merely a question of photo-
graphic aesthetics, but are laden with
political and social significance. Consid-
ering the amount of money spent to
advertise, publish and purchase them and
the number of women who read, sub-
scribe to and buy into their message, their
importance went far beyond the com-
mercial. I began to deduce a sub-text
behind the bland beauty of the women
pictured in them.

Prior to and immediately after the pre-
sidential election, we had been bom-
barded with magazine photos of the new
women in "power" and I noticed how

Mandy Grunwald and Hillary
Rodham Clinton: The power that
dares not show its face.

any notion of power when it came to
women, was conspicuously absent in
these purely traditional female poses.
When presenting women, power was
projected as a prop, much like a costume
that can be put on and taken off. Now
that we have a First Lady who has real
power, a female Attorney General, a
Supreme Court justice, senators, gover-
nors, Cabinet members and more women
in positions of corporate and political
power than ever before, I was struck by
the fact that women's magazines persist
in presenting these and other women in
variations of the classic feminine submis-
sive posture. It is a presentation that
signals accommodation and vulnerabil-
ity — and it shows us that even when it
comes to women with power, we are
portrayed as merely "women" with a
power that dares not show its face.

Particularly compelling was the De-
cember 28, 1992 issue of Neivsweek which
pictured Hillary Clinton on the cover
smiling broadly, her head resting on a
closed hand. The cover line read
"Women of the Year" and the inside
story went on to present the top women
in the new Clinton Administration.

Under the title "Power and Glory,"
Hillary was posed for the cameras dressed
comfortably in sweaters and slacks, half
reclining on the floor, bolstered by a
living-room chair. Both the cover image
and the one within the magazine could
be characterized as "user friendly," very
much like the broadly smiling models
and photos of women in traditional
"women's magazines." In so many of
these photos, there is often an implied
male presence. He is watching. The
woman's facial expression, makeup, body
pose and clothing communicate this.
Whoever she is, whatever she has be-
come, or whatever she may be doing in
the world, she must be presented to us
through his eyes, eyes that require that
she appear in girlish, welcoming, non-
threatening postures. These poses are
what sociologist Irving Gofrhian postu-
lates are the nonverbal communication
of photographic images.

Goffrnan notes that female models of-
ten exhibit what he describes as "head-
and-body-tiltingcantingpostures." These
are postures — the lowering of the head
for instance — that communicate an
acceptance of a subordinate role with
respect to the viewer of the picture.
Goffinan sees the posturing of childlike
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